THE CREATIVE PROCESS:
HOW SOCIOLOGICAL WORK REALLY GETS DONE
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Exchanges with Sophie AGULHON (doctoral student, NEIS ParisTech) about enactment concept,
methodology and the creative process.

S. AgulhonHello. My research is about safety and | am remitgrested in your version @hactmento catch
my actors’ behaviour in a context. Indeed, yoursi@r of enactmenseems to be non-linear, seems to include
situations and representations aspects and appeansre dynamic in its expression than what | peeckom
Weick’s definition in safety management fitl&o, | would like to know more about your versiafrenactment

in order to develop my research in this horizon.

Y. PesqueuxJe peux reprendre ta questi@nactmentWeick vsenactmenBecker.

H. S. BeckerJe ne connais pas le travail de Weick donc @astpossible mais sur Becker je peux dire quelque
chose. My colleague Faulkner aime beaucoup l'idéaattmentlt is about occasions and their people. So the
occasion, the event, is what is important. Andekient takes its people and animates them. | thinkkies to
think this way because he is really interested,am, in the way things happen. He doesn't sayttia happen
because somebody says “I| want this to happen’aoitthappens. No.

I have a favorite story, a favorite remark that waade by a great author pieces de théatréhe American
David Mamet. | have never been able to find thiatmin anywhere. But | know | heard him say it babuld

never get the source, unfortunately. What he sayisat when he writes a scene in a play, everyotiee scene
is there for a reason: they want something. Mayis¢ fo get through the dialogue without any probl@&ut

everybody wants something. And everybody wants soimee different. So all these people come togetbach
one once: one wants this, one wants that, one \tlaiststher thing.

What they do is the best they can find to satisfgrgbody so the things can move forward. Nobody géiat
they want. Everybody gets something. And the regbk activity, theenactments the result of all those
negotiations traded by rules: deals, compromiges, e

That's why, this situation is deals with, whichseveral people who don’t know each other, who haaaeer

worked together, who have never rehearsed, now ¢ogather. They have no written music, so theretting

to help them. And now they got to play. And it'©®lock and the boss of the block is standing theith his

watch. “Qu’est-ce qu'on joue maintenant?”. “Let'snga do Fall". There asolution Pourquoi? One person
says: “Let's play But Beautiful”. It is a song bEt1940's. “In E-flat”. “Ok? One, Two... “Oh, ohloN Then he
says “ Well, how about Let’s Fall In Love in B flaDkay? "Okay!”, “Okay”. One, two, we play.

That's a kind of model of how things are workingewery aspect of life.

Sometimes people know exactly what they are sugptiselo. But usually, something intervenes so ihaiot
possible. We know we should do our best but thenre@ wanted is not available, and this is not e we
were ready to work in. | arrive and there is apidt is not tuned. Sounds terrible. | played aaywGuess so!

So theenactmenis always a matter of finding a way that we capnpmrate for the moment to get to the next
step. | don't need to say that everybody is hapjth the result. Perhaps nobody is happy. But astles
played. And the boss says “OK, it is not good bbat? At least they are playing”. So that's whatihk of is
the model of everything. And sometimes thinks wordre easily, sometimes, you know, a million thimgght
happen, might interfere wih my plans. We maybekmatw them but at least we've done something. Arad'sh
my understanding enactmentThat's why Faulkner loves this expression becdngssays “Everything happens
at 2 o’clock when you find out what's going to happ

And to say, one answer that is very important feogde who do the kind of work we all do which isuyoan’t
predict. It is not possible to predict with insutarthat this is what is going to happen. So if hinmy workplace
to be safe | make these rules. Everybody weacasue a yellow vest... Maybe they won’t work. And
everybody knows this, but then they say “What? \&eehto!” We've got some plans, don't we? Yes well,
we should be ready to change them. And this is Whedsso did all this life. There is a story ofd2iso that |
love to use. You may know that at one point healidt of work with ceramic. But he didn’t make omias
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because he didn't know how and didn’'t want to lebut he had great ceramics. But Picasso didn't know
anything about the techniques so he often wantedotsomething very difficult for a person who knows
ceramics. So he said to the man “Ok. This is whaat: this, this, this and this”"Mais Monsieur Picasso, ce
n'est pas possibld!can’t do that”. Did Picasso say “Ok”? No. Therd&so said “Oh. | am sorry. | thought you
were really good at ceramics. | thought you wouldehdone everything. | am sorry, | made a mistaky”.
course the man was offended. He said “I can daAitid he did. Or he did something that was good ghdo
Picasso. So does it help with your question?

Sophie Agulhoni have a question on your methodology with FaulkMghen you decided to do your tune
typology: tunes that everyone knows, tunes to bmwknand tunes to be hired; how did you createdvit?e
specifically, under which criteria did you decideddivide canons that everyone knows from canoasghould
be known?

Howard S. BeckerThe criteria for saying “this is one of thosesths one of those™? That's a good question. We
did it by observing how people use these songskiéev that it was a song that belongs to what. Aecdin’t
use canons in a very strict, theoretically wellhded way. What we meant was a song that | canchim “You
know Sunny Side In The Street?”, and he says “Sewverybody knows it”. | think provisionally, for ¢h
moment, | accept to say: Ok, this is part of somm@oans, something that is shared by many peoplenaiter if |
say “Sunny” to nice players in another place ommobsay Sunny Side In The Street”, and they sa™ @ find

that there is a group of people for whom that's afrthe things everybody knows.

Now what happened is that some of the things wenéshwere very surprising to us, even though weewer
habituésof this milieu. That there are things that we thought or undedsthat everybody knows.You couldn’t
possibly not know this. Not that it was somethihgttwe didn't know but... One of the most importaeiments

in our research came when Faulkner was playingragad he was playing with a bass player that waslén
friend of his, his age, his generation and amomrgather players was a young tenor saxophone. Aadass
player said or somebody else said “Qu’est-ce qijooe maintenant? How about All The Things You Ate,
flat”. And this young man said “Do you have a lesdtet?”. A lead sheet is a sheet of paper witimbledy, the
lyrics and harmony. Well, the bass player: “What¥hen you hear somebody do that, show surprisey shat

he is unpleasantly surprised, then you know youveiteessing a theoretical category of great impuréa
Somebody is violating an expectation issue. Somgttiiat everyone knows this young man doesn’t know.

Ok. | think they found something he could play they finished to play for that period and they wenthe bar
and the bass player was very angry, very : “GodrdéihT hat son of a bitch... Everybody is supposedtriow
All The Things You Are. What's wrong with him?” Heansformed this into a moral failure. Not only “Is
stupid” but “he is a bad person because he doksoits this”. Now if you want a theoretical basisriés a very
old work of William Graham Sumnér a very old work that no one reads anymaotest dommage.

And Sumner describes “Folkways as the ways peoeleldp together, to do something. So it becomes the
easiest way to develop it because everyone does thavsame references. So folkways turn into meegls.
And what's that? That's a folkway that has a mooahponent. Not only this is the way we do it bug tight
thing. An anybody who doesn't do it this way is mgoThey are bad people. They are killer babiesiciWis
exactly why they were shocked in this jam. He was anly short on this but it was almost criminahttne
doesn't know this... So, where were we?

S. AgulhonWe were showing the difference between tunes tretyene knows and tunes worth to be known.

Howard S. BeckeiOk! So the final step in our enlightenment becauseavere really learning a lot. | know | did
a research properly when | am shocked. When sontetiappens that | really didn't expect. And novevento
learn something, to make up an idea to explain Thig investigation.

It is a very interesting situation because Faullaret 1,nous sommes, disons, d’un certain .dbkee young man
was a young man. So the canons of what people lamalshould know has changed. And it changed iroressp
to circumstances of the environment. So therel@ng, historical story because of that event. Almel $tory is:
the places were musician played changed. When Raulnd | started the business, every bar woule@ lzav
small group. Everybody that have a wedding or aliithday party or a bar-mitsva, some event woutd h
small group. So the need to know those songs weeyalthere because these groups would be formetthdor
moment, for that play. So people got to know sdvag it could work. Well, that involved a lot of bness.
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Now the bars have screens and televisions whidaagep the bands. Televisions, games, sporting gvieasket-
ball, football, base-ball...That's good becausd¢orners are happy. And a television doesn't haveetpaid, a
television doesn't drink. There is many good thialgsut televisions

Not for us. Because it meant that the sources g@i@ment disappeared. And for the parties, more rance,
the young people didn't like this kind of music dese we had also Rock & Roll revolution and it veas
completely different world from our which none of knew. Plus a lot of us were morally outraged. ®at
should have known this. This is terrible. It is mmod. And they didn’t know either and they didm#ed to
know. So the world has changed and there wererdiffesystems of training, informal training. SoytHeew
things that we didn’t know but we knew things thdigin’'t know. And if you put this together you sapamn!
Big trouble™!

That was why this man had this troubles. Thereligg historical analysis behind that. Well, theaththat | tell
that story to teach is that there is so much onst kaow in order to really understand what youdescribing.
So when you see an event like that it is not justaver these players. We are hundred too naivey &hne
acting, acting people...Damn, no! That's historigibé us. And when you see that that's researchih&ts the
kind of story | tell the students in the class.ohd want you to think that the students hated orever. They
didn’'t. And finally things were really interestingut then suddenly a student said “I had this gotil Then
they described some problems. But very common ‘8ren going to learn to interview, so | am goirgdo
interviews. Can | interview you?” And he said “Ydsit then | didn't know what to ask.

You know, that happens because he was so worradwiould say “No”. Then he says “Yes”, there bedimes
problem! “What should | have done?”And | say “I ddknow. You know much more about this situatioruyo
are studying than | do”. Does anybody else inrtieen here had this experience, please?

Few “yes” in the room.

Quite a few. So they began to talk. And betweemtlthey discovered a lot; “I thought this way, d this and |
asked him about that...” And they developped a bddynowledge among each other. And then | could:say
“Ah! You know, you should read this”. | am tellifgm something to read. “Then how about that? ". Mthht

is not exactly what | was doing” No, of course !ngbt all these situations are exactly the samasRibu can
learn something. When you see the full range o$ipdiies you can learn something. That's how dtrks. But
then, the final thing, you know, it's a coursem going to give a note. And they didn't know | gexerybody
always the best note. This should be a model. Then.

So | said “Well, | think what you should do is toagine that you have a friend somewhere else atd/ttu are
telling this friend what you did for several weekshatever you learned, whatever place you have ,been
whatever you want to talk. They got puzzled becahsg did not respect the format for papersgdare de
chosewhere you could sag'abord, puis, enfinSo | said “OK. Write a letter and address it te. idear Howie,
...". So then in our department these became knowiDaar Howies”. And by then, they knew. They truste
me by asking them to do this because probably iildvbe interesting and useful. So they wrote thechthere
were enormous and very interesting. A lot of peajtebegin with the research service at the topeiopeople
didn't. And there were all kind of interesting etsehappening during the class that | could not hareelicted,
and often | didn’'t understand the entire, all thiegs that should be discussed.

For example, about half way of the term, one ofwmenan in the class said all of the sudden “It's fag™!
“What's about fair?” She said “The boys in the slgst to study all these interesting things likerfien, the
police, etc. and the girls have to stuEbole maternell@and things like that”. | said: “Really?” She saiks”. |
asked her “Who told you to stuégole maternel®’. Then | didn't say more. There was a long skeWell she
thought. Then she realized no one told her tha. j[Bst assumed that's what a woman in the clasddsioio.
And then we get a very interesting discussion algoig. That kind of issue which is very centrat #olot of our
students. And | realize that there is a certain@arhof self-censorship. In fact, no one told hetttshe could
have gone to fire stations but she didn't thinddahat. But everyone in the class learned that dynk it was
interesting. Anything these guys can do, | canhdt too. They are not as smatrt.

That's why | believe you cannot teach anybody ésgway you can help them. | think that's a mohéhg.

S. AgulhonDoes it come creative when somebody else, a fierdon listens to this mistake but doesn't think
that it is a mistake, appropriates it and thereitdmes creative because it is shared ?



Howard S. BeckerwWell, that depends how you want to use the ternd Athink that would be a good way to
use it to see, after | accept it, | made a mistakeit is not a mistake, it's a wonderful inventind | think this
how the cases would start. They are always stégesbmeone who thinks they have something wondefudi
then, all questions of history of that mistake :owdccepts, Who accepts, who judges it is a mistakad
incorporate them to what they know and do ? [enje@ecause, it is true, it is certainly sure thdtew most
people who do this particular activity accept sdnmgg because it is much easier to do that, that woluld be
“OK, no one wants thiDommage you've done that”. But there would be things sqeeple will use it as a
tool to make easier tools, other people would ségs; that's a good idea to incorporate in this”.iScan be
incorporated, and if it does, then now it is inamgied in something larger...

The sociology of science is very useful here cals “package”. All these things come together: gjédeas,
scientific systems, measure, tools, devices thatgan use to make a language to express it. Eiragy ltgo
down to Boulevard Vaugirard [in Paris], | see tle, lihe standard, the entire work. Except in thiddnStates
of course. Which is an interesting case because thalifferences because the anglophone courstilease the
antiquate, the ancient system of measurement thedénd match very well to the metric system. ltalwes
terrible problems. | think of the screws becauséwlays pick the wrong size if | move from one syst® the
other. But that's something integrated and evergtybaccepts the innovation because the meter, thtecme
system was a good invention, a good idea. Peopllel t@ve said “No” but people never did that andane not
going to start.

Exchanges with Christophe BANAON (doctorant LIRSAHD)

Christophe BanaonDo you think that everything we cannot make safrthe results ?

Howard Becker Oui. Absolument. C’est ce que je pense en taatsgientifique. Par exemple, je ne connaissais
pas la réponse a ta question avant que tu la poses

Christophe BanaonEst-ce donc a dire que l'incertitude soit iniméeea toute action collective?

Howard Becker Absolument. C'est le modéle de toute action.gGefonde le projet d'une organisation, c’est
l'incertitude qui est un élément fondamental. Letears ne peuvent pas disposer de toutes les iafamns sur
I'environnement. A travers nos actions, nous dosnam sens aux choses. Nous les créons. En claite geut
pas avant de poser une action savoir d’avance qufait le bon choix . On ne peut donc pas avoé certitude
sur la conséquence d’une action avant de la poser.

Exchanges with Thomas LEPERS (doctoral student AlIR&am)

Thomas Lepers| have a question regarding data collectionaeecstudies. You said you need to collect all
variables and write everything down. How do you a@ not to get lost in all these data, and where do
you stop?

Howard S. Becker wrote a paper called « where do you stop? » Mlge you stop is of course a matter of
convention, acceptance. When | wrote this paper,wifg and | where here in 2003. There was a great
« canicule ». It was being discussed everywherettieacity of Paris had not done enough to saveottler
people particularly etc. Why weren't we prepareélfte same thing happened a few years later in Cbiddgny
older people died and social scientists investiy#itey discovered racial, ethnic differences, intaligy. Every
body said, ici a Paris et aussi a Chicago, we chalce done more, to be sure. In Norway, | thinkewthere is
something like that, all the social workers, wgieen 4 older people and they visit them 2 or 3e8neach day
during the event.

Well, Paris didn't have anything like that; Chicaggrtainly didn’t have anything like that. And teesssistances
certainly saved many lives. And people ask why dide have something like that, why didn’t we do neolt
became very clear to me, very quickly, that yes gould do more, but doing more costs a certain arand
you take the money from something else. And | rebenmthe great snow storms in Chicago. Je suisnaiig

de Chicago. So | know what it means to have snas/hilgh (1 m): nothing moves, people die, all kirafs
terrible things happen and there was a big onertlghafter the canicule, and the streets wheoek#d for 6
weeks. Most streets you couldn't get anywhere, whamar. Why didn’'t we do more? Well we could have
done more, we could have more machines, we cowld mre people. We didn’t do that. But | also rerhem
when | was in Kansas City. Some years ago | livedansas City. Kansas City is a more temperateaténit
snows very seldom. If it snows this one snow (i) it is a disaster. In Chicago this one snow (i) no one
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cares, but in Kansas City everything stops, no aeres to drive. And then shortly after that evemteint to
Montreal. | was there and it began to snow, a saalv, even for a person from Chicago, it was arr@sgve
amount. And | thought Oh Oh, | will have to stayehan Montreal for a week till they clean this iyn. As soon
as the snow begin to fall, the machines were outjliion machines. And the snow disappears as dyiak it
appeared, and | left when | was supposed to. Theptsthe money that Chicago is not willing to spéanthe
same way that in Norway they spent the money thetsRvas not willing to spend.

So there is a process of judging, evaluating, agsgsand the same problem receives a different answ
depending on ... The research problem is : « dépgrh what ? » So that’s the problem when youeotltlata,
you know. How much is enough? Bill Whyte in Bostepent 4 years, and when you read his book yothsee
level of detail in his field notes what he wroteandol don’t know where his archive is, but it must &énormous
just from that one study. When we did our studiesn@dical students the two of us mainly who werimglo
research with medical students for 3 years and ak deveral thousands pages of field notes. Andsttize
problem you are talking about. And that is a reahnical nightmare. You have to invent a methoddfuing it
and when doing this, we were lucky that there vaasething such as a Xerox machine, so that you catlighast
duplicate the type written pages. And imagine betbat. Good, every body have thousands of paétgaisin’t
help. So we invented a method of summarizinggectithg sorting, we invented for ourselves a sydteaih other
people invented for other purposes we used for ilewhdon’t know if any of you have ever seen thiards
that were punched along the edges of the cardkyow it ?

That was invented by the way for large stores the Bon Marché, to keep track, to control theireintory, to
know how much they have, And we found out ... andmae short summary field note, very short and we
punched at the edge of the cards and we were alassemble together the themes that went to the sapic.
And it is very funny because then we made tablesywere able to say, you know this happened saytiBGs
etc. Because when Psychologists had criticizedveank about students, because they were accustomed t
experimental models, they were able to count, aadawd oh ok we can count, and Jean-Michel Chanahke
great expert of Ecole de Chicago said to me wierehd that book , he said, it's very good that gl that ,
because now no one will ever have to do that adgtis.obvious how people who do field work knolese
things. But it is a problem that every body hasdtve. And | can't tell you the proper way for yqanoblem. It

is one of the things you discover when you do yesearch. How can | do then? It is an interesijngstion
when you use other than verbal papers, if you useographs, which | have been involved in doingt th
different kind of problematic, that is not so easy.

Exchanges with Tra NGUYEN (doctoral student, LIREAAmM) about the creative process and |the
research protocol

T. Nguyen You have mentioned previouslihat every time we try to do something differénshows an act of
creation and it could start the creative procesgould like to draw attention to another side dfedentiation as
| am doing my research focusing on the strategiartze theory between differentiation and conformity. This
theory is demonstrated as a fundamental for a §pdieid in the framework of my research, but Irdaay that
it could be finally adapted to any domain. Accogdiio you, when we are in a quite new domain, if start
doing something different, we suppose it is creatidowever, let's imagine that we are to do sonmgthin a
very well established domain or field; we encounter part called “evident things” which everybodosld
know about. That part you have described béftrat either everybody should know, either theyamesidered
as nonsense or stupid. If they enter a well-esthbll domain and try to do something different, Wwhethey are
considered as a stupid person or as a creativerpgigpersonally assume, from my observations;kaple do
not do differently right from the beginning. Befdiading out how to be creative, people try to fiodt how to
enter a domain to be accepted first. They will fandvay to follow norms already established in thatain,
adapt to the standards in order to be considerstds a “non-stupid” person, (what | call herefoomity or
legitimacy) before trying to do something differamd start their creative process.

H Becker | do not want to argue on anything you observad lacould not help on it either. A good place &y s
about creation is arts, or music, especially ctadshusic. Because of different wonderful tastepeaiple, if you
write the same thing, over and over, | or you omiges the same thing, it would be boring for pledp listen
to. On the other hand if you'd write something vdifferent, then it might be interesting for theop& to enjoy.

% Previous answer of Howard Becker to a PhD studentéstion - Celine Fevres in the same meeting.

“ Deephouse, D.L. (1999), To be Different, or tdatiesame? It's a question (and theory) of strategiance, Strategic Management Journal
Vol 20, pp. 147-166.

® Previous answer of Howard Becker to a PhD studentestion — Sophie Agulhon in the same meeting.



Another example in the visual arts, there are petiping to build a strange construction, huge eoihpletely
crazy at the beginning, and few people acceptéihién some professionals recognize it is difficalbuild. It is
a piece of arts without being collected; neitheingesold nor being donated to the museum, butsiislan the
public area for people to admire. Besides, in jgnor in sculpture visual arts, a fact to be cdesid first is
whether the masterpiece lasts long, or it will leéedorated with time. Some models in museum appased to
last long, but accessories are decayed and itpsssible to replace the accessories so the modetetdwork
any more. That is to remind to artists wishing &rbcognized that they need to consider a lot leéropoints
rather than just his masterpiece.

Briefly, you could say that the process of recdgniis something that you have to concern in refatd who is
accepting, who is judging, who is acting while jiudg For example when | look at a picture | lovédicause |
have in my mind the size of my wall of my apartm#at the picture could perfectly fit in, | havernmy mind

the size of my door as well. If the picture fits mwgll but could not pass my door then it does notknat all. It

is the process for me to recognize, accept and radthe picture. People who would like to make such
innovative things take advantages of what existnor their own way to be recognized in one asgecfar as
they create new ones in other aspects. Some exampfeeople taking advantages or managing consdrhint
keeping the innovative points are given as RocRall music in the US, graffiti in Brazil or nude ipings in
China. The success innovative things are those aviaoshors could manage to overcome difficultiedéo
recognized and exist, though there are still otimknown innovative or creative things.

T Nguyenlt is a pleasant for me to read the preface of yimok “Thinking togethef’by Franck Leibovici; that
being scientific when we do research follows bytrictsresearch protocol of scientific writing. Iteans that
when we do research and do science, we need topdactical work: to write scientifically and oursesarch
articles need to be accepted by journals, by speafademic magazines. It is like we are tryingbt®
recognized and it is a big obstacle for young nedeas, with well established and complicated prokoDo you
have any advice for us to overcome this strictaggeprotocol?

H Becker | know it very well and it is indeed terrible. ik because the existing kinds of judgements in the
reviews are really difficult to comply with. Sorfgr you, young researchers but | could not give adyice for
that, because if | really do give you advice, | kribiat your paper will be rejected. | myself hadttxperience.
| wrote a paper many years ago in French abougolernment issues. A friend of mine, an editor, eaoross
the paper and invited me to write it for his reviemthe US. | said to him that | would send himaaticle which
| think it is really good, | like very much and iravery proud of, but | just bet with him 10 dollahst the article
would be rejected. He would not bet, but finallg trticle was indeed rejected because of a singalson: my
paper did not include the literature review on gaweents. | know the reviews on governments but rafribem
are relevant to my article, why | need to add thiemmy paper then? Another reason that my articlesegjected
is that | did not use the academic vocabulary orwoyds did not reach the research standard. Réseaiting
protocol is to use an inappropriate way to expegsilea to a certain public of academy; which fiedént from
writing for the popular public and can be easilyderstood. | do not know what is going to happerhiite
reviews but | supposed they are going to die bex#us not a way to value the scientists and thrks. |
abandon all reviews and journals, | devoted my tionerite and publish on my websites because thtitd only
way | know that my articles are read properly.

Exchanges with Maty NDIAYE SY, pre-doctorant stugéhRSA/Cnam

Maty Ndiaye Sy tn a 2013 interview, why did you answer a questoncerning one of the many roles you play
by saying “A little of a private intellectual, nptiblic not ever” ?

H. S. BeckerWell, | don't like the idea of public intellectu®decause the examples | knaven France et aussi
chez nous aux Etats-Unisam not happy with their performances, becaussolw what happens. Because | am
not very well known but | receive messages from koaw people from TV, people from the news papérs:
What do you have to say about this?” “- Nothing!”

First of all, my wife was a photo journalist, sherked for a journal for many years, so she alwajd e
“When they call you they know what you are supposgay, they have your answers written, they justtwou
to say the right thing”. This is really true; | haglperience with this kind of thing. And you cardarstand how
it happens. This isociologiedu travail They have an editor and the editor say “get serperts”, get some
expertsn'importe quj experts! ...

® Howard S Becker & Robert R Faulkn&hinking Together_es Laboratoires d’Aubervilliers/ questions thigoes, Paris, 2013.



And for years, | used to receive phone calls, fioornalists who wanted to interview me about maiia...
Some of them, many of them actually were quiteosesrpeople, who often agreed with the way | vieted so
called problem. And they would talk to me for hquaed then the story that appeared ...was somettdiupn't
say. Then they called you and apologised saying|‘ive editor did that, | don't have any control”.

So | learned a trick. After a while, they wouldlcahd say “We understand that you are an expenarjuana”
and | would say very enthusiastically “Yes, | wae teally good ... in 1953”. And they would say tDyou do
anything since”, | would say “No”, they would sayHank you very much”. And after a while they stogppe
bothering me because if you feed them they comk, litsis like stray cat.

So, this is what apparently a public intellectsalSomeone who is willing to give an answen‘importe quelle
qguestion and | really do not want to do that. | thinkdesastré Many people have no fear of doing that, no
shame ... | just do not like to do that.

Echanges avec Souchinda SANGKHAVONGS PRAVONG (dactie LIRSA/Cnam)

Souchinda Sangkhavongs Pravangrois questions ont été préparées avant cesngebaelles concernent
principalement le livr&hingking Together

1°) Quels sont les ingrédients pour que I'échaagetionne ? Est-ce da a I'amitié profonde, a ummaizsance
commune ou autre ?

2°) Par ricochet, l'inamitié peut-elle fonctionmawur arriver a "penser ensemble” ? L'incompréhandies mots,
des sens, des méthodes, des barriéres de langaegdge commun est d’autant d’obstacle pour arévee

stade de pensée commune.

3°) Comment nomme-t-on cette méthodologie de retlee” Peut-on qualifier de transfert de connaigsanc
comme en finance ou I'on parle de T/T lorsque ti@msfere de I'argent d’une banque vers l'autre.

La premiére question a été répondue largementé&mmé et ce que je peux retenir de ces échangdedder
avec les collegues : « what question to get if)A¢hat people know or should know change (...), § do
something together (...) people know or should knowhange together (...) How (...), this group could be
form for the moment (..) to create activity. Thigation is doing something different.

Je ne vais pas jouer le jeu (acte de déviance yeuluetranscrivant totalement les réponses d’Hdwgecker

puisque nous avons un enregistrement de notrego@ll@ra qui nous fait revivre ce moment mais j'gesde

garder I'esprit de ces échanges pour arriver & créelque chose de nouveau comme le font remarejoneit

Howard S. Becker et Robert R. Faulner avec leurgsimdous avons pu poursuivre I'échange en déjeuaan
« Café des techniques », j'ai pu ainsi poser destiqns subsidiaires sur les anecdotes échangéesddivre

pour lesquelles on essaie de comprendre le semsonseil qu'il m’a donné, a cet instant pour nesthsur « la
diaspora, un réseau d’influence pour la créatiomadeurs dans le pays d'origine » c’est d’approdesmartistes.
(sic 1.

Je partage ici la photo prise avec Howard S. Bealdvlusée des Arts et métiers (envoyée par Tercy€x).
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